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     • Meet the Author •
Interview conducted by Toni Buzzeo, 
career media specialist and author  
(visit www.tonibuzzeo.com).

Jacqueline Davies is the 
author of seven books for 
children and young adults, 
including the best-selling The 
Lemonade War ; Lost, winner 
of the Sydney Taylor Honor 
Award and a finalist for 
the Jewish National Book 
Award; Tricking the Tallyman, 
which was named one of 
the best books of 2009 by 
School Library Journal; and The 
Boy Who Drew Birds, which 
appeared as a Reader’s 
Theater in the March 2007 
issue of Library Sparks. She 
lives with her three children 
and overly friendly yellow 
Labrador outside of Boston, 
Massachusetts, in a modern 
colonial house that never 
goes anywhere on vacation. 
Or so she thinks. 

What a unique book The 
House Takes a Vacation is! 
Did you have the char-
acter of House, with all 
his architectural compo-
nents, in mind for some 
time before you created 
this story or did the story 
occur to you simultane-
ously with the character?

JD: This is one of those books 
that developed organically out of 
its most basic premise: What if 
a house decided to go on vaca-
tion? That question occurred to 
me one day while on a family 
vacation. When I sat down a 
week or two later to write the first 
draft, I hadn’t done any pre-writ-
ing or planning. I just sat down 
and let the idea take me where 
it would. As I needed each char-
acter to advance the plot, a new 
one popped into my head. What 
about the roof? What about the 
windows? What about the chim-
ney? There was no advance think-
ing at all.

The enthusiasm of Front 
Door is entirely endearing 
and quite funny. Please 
talk a bit about how you 
decided what sort of char-
acter each architectural 
component of House 
would be.

JD: Again, I allowed the story 
to carry me along. This was 
definitely one of those books 
where the characters “spoke” 

to me. What would a roof sound 
like? A bit of a slacker, I think, 
lying out there in the sun all 
day. And what about the chim-
ney? Very upright. Very rigid. 
And definitely with a smoky 
voice. The front door—well, he’s 
out in front of everything. He 
always has to be the front man, 
first in line, ready to lead the 
charge. The bedroom windows 
are square and made of glass, 
very fragile, so I thought of two 
old lady sisters, especially as I 
imagined them dressed in lacy 
curtains. Fussy, but sweet. The 
trickiest character to come up 
with was the Sun Porch. She’s 
the anchor, the voice of reason. 
In some ways, she’s the most 
like me. So I thought back to 
my childhood home and asked 
myself, “What was my favor-
ite spot in the house?” The 
sun porch. And that’s how she 
entered the story.

Jacqueline Davies
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Were there other archi-
tectural components that 
“auditioned” for a part in 
The House Takes a Vacation 
but didn’t make it into 
the final book? What were 
they and why were they 
not a good fit in the end?

JD: : In an early draft, the base-
ment had a bigger role. There 
was so much room for humor 
with the basement—so many 
good puns and funny sight 
gags. Think about being a base-
ment. It’s a pretty silly situation 
to be in. But in the end, I had 
to move the story along rather 
than get all caught up in the 
silliness of the basement and 
his entrenchment.  

The word play and puns 
in this book are essential 
to the humor.  As such, it’s 
a perfect tool for teachers 
who are discussing word 
play with their students. 
Which puns came to you 
first? What was the very 
last one you added? Were 
there other puns that you 
tried but discarded? 

JD: Oh, my goodness! Which 
came first, which came last? I 
have absolutely no idea. It was 
all a rolling, roiling romp, writ-

ing this book. The puns just 
poured out. Believe it or not, 
the original draft of this book 
had twice as many puns as the 
final, but a lot of that had to 
go for the sake of faster pac-
ing. There was one pun I feared 
would be cut by my editor: 
when the roof complains that 
he has “shingles.” I was sure 
my editor would argue that that 
humor was too sophisticated 
for children. Happily, she kept 
it in—I think because it tickled 
her. I don’t think there’s any-
thing wrong with a joke or two 
that stretches a child’s learning, 
especially if there’s a grown-up 
nearby who laughs and then 
explains what’s so funny. That’s 
a great way for kids to learn 
about word play.  

How is the experience of 
writing a picture book like 
The House Takes a Vacation 
different from writing a 
picture book such as your 
most recent, Tricking the 
Tallyman? What are the 
joys of writing each kind?

In contrast to The House Takes 
a Vacation, I spent months 
researching and thinking about 
Tricking the Tallyman before I sat 
down to write a single word. 

Writing House was a fun, joyful, 
right-brain, “inspiration” experi-
ence. There was a single premise, 
and it was either going to work or 
not. But Tallyman involved more 
craft, a great deal of pre-thought, 
planning, heavy left-brain work. 
I rewrote the text a dozen times. 
It was enormously satisfying to 
revise that story and watch it take 
shape with every successive draft. 
It wasn’t simply a question of 
“would it work or not,” but rather 
a question of how do I make this 
work? Both stories were a pleasure 
to write, each in its own way. 

How can readers learn more 
about you and your books?

JD: Oh, come by for a  
visit! You can find me at  
www.jacquelinedavies.com.  
I’d be delighted to hear from  
readers, librarians, and teachers 
alike.

❖ ❖ ❖

Toni Buzzeo, MA, MLIS, is an author 
as well as a career library media 
specialist. She is the author of twelve 
picture books, most recently Adventure 
Annie Goes to Kindergarten (Dial, 
2010) and many professional books 
and articles. Visit www.tonibuzzeo.
com or e-mail Toni at tonibuzzeo@
tonibuzzeo.com.


